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I Have No Way To See Them
 Ellen Cantor

CA 101 2016

Artists Entered -215 Artists Accepted - 141
Artworks Submitted - 928 Artworks Accepted - 240
Gallery Entered - 677 Gallery Accepted - 148
Store Entered - 251 Store Accepted - 91

CA 101 2015 Returning Arfists - 74
New Artists - 136

Number of California Cities Represented - 69

9 Statements of White
B Carlos Grasso

CA 101 2016 Gallery:

Mixed Media/ Assemblage - 50 Ceramic - 4

Photography - 27 Watercolor - 3
Installations - 24 Wood - 3
Acrylic -19 Others - 7

Oil- 11

CA ] O] 20] 6 ART'STS USED Acid Free Cardboard, Acrylic, Aluminum, Antique Found Objects,

Archival Digital Print, Archival Pigment Paper, Artificial Flowers, Ashes, Beads, Beeswax, Bras, Brushes, Bullets Shells,
Burlap, Canvas, Camera, Cardboard, Cast Resin, Chalk, Chalk Pastel, Charcoal, Chrome, Clay, Clay Slip, Colored
Pencil, Copper, Copper Tubing, Crushed Marble, Crystals, Dress Patterns, Drywall Panel, DVD Player, Electrical wires,
Electrical Wire Casing, Enamel, Feathers, Fiber, Fiberglass, Filament, Foam Core, Found Objects, Giclee Print, Glass,
Glaze, Hardware, Glue, Head Set, House Paint, Imagination, Ink,iPhone, Ladder, Legos, Linen, Luster Paper, Mannequins,
Markers, Masking Tape, Masonite Panel, MDFE, Metal, Mixed Linear Material, Neon, Nylon Fishing Line, Qil, Oil Pastel,
Oxides, Packing Tape, Painter’s Plastic, Paper, Pen, Photographic Transfers, Plastic, Plastic Horses, Plastic Wrap,
Plexiglass, Plywood, Porcelain Clay, Ribbon, Shadow Box, Silver Halide Paper, Silver Leaf, Spray Paint, Stones, String,
Stucco, Sumi Ink, Tea Bags, Thread, Tile, Transparent Sheeting, Trim, TV Monitor, Twine, Uncut Currency, Underglaze Slips,
UV Cured Ink, Video, Wax, Wax Pencil, Wire, Wood Panel, Yarn, Their Hands, Mind and Soul.
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Cardboard Revival 2016
B Holly Tempo

Cardboard Revival is a reworking of a previous site-specific
artwork exhibited at the LA Municipal Art Gallery in
Barnsdall Park earlier this year. In the original work,
decorative motifs from the Mayan Revival style of Hollyhock
House, which is adjacent to the gallery, were presented as a
visual mash-up that acknowledged the proximity of the
space to the East Hollywood homeless population and the
conflicting realities related to the myth of Hollywood, wealth
and celebrity, and the desperate situation of street people.

The new piece functions in a similar way; however, in
the spirit of site-specificity, it engages with and responds
to the complex history of Redondo Beach. This includes
visual design references to the Chowigna Tribe, Colonial
California Style, Moonstone Beach, and Art Nouveau as
well as recognition of the South Bay homeless community.
The South Bay Galleria, a space that represents economic
development, commerce and gentrification, is woefully at
odds with the growing numbers of homeless people that are
living in the area.

As an artist, I am interested in creating hybridized spaces
that engage social issues via the language of painting and
abstraction. Using decorative motifs that allude to the area’s
past and tropes from the urban environs, such as graffiti
and cardboard scraps, I create a space that is a reflection on
approaches to housing that share a neighborhood in spite of
their ideological incompatibility. With house paint, markers
and spray paint, I work directly on the walls. Cardboard
Revival attempts to reconcile a difficult situation within the
realm of aesthetics.

Windows hold an

—to something new...
-a destination,

a ways of seeing,

an unexpected beauty,

an opening to an inner landscape

and a frame for its outer expression

a promise & possibility
of what is waiting

just outside the window

Sanctuary Dasut
B Peggy Lee

of what we’ve always known

Melting Point
B Cie Gumucio

—As nature lover, when I found an old ice cube tray discarded
amongst the things to be tossed from my parents home, I
knew that I would create an art piece about global warming.

Next step - fill up my bath tub with water, find an old atlas -
and drown it then, wait for for several days for the pages of the
old book to curl and swell— a few days later I retrieved the
atlas from the tub —a glorious, soaking mess —

I photographed the now distorted map pages, printed a
photo I was happy with and affixed the canvas to the ice cube
tray...then, thought, “‘Hmmmm, what if there were ice cubes
appeared to be melting and what if the map of the Atlantic
coast line blurred and the ocean’s colors ran down at the walls
to a puddle at our feet—?”

Yes.

By taking an everyday item, like an ice cube tray that many
people grew up with in their childhood homes to artfully
illuminate a complex global issue that can get lost in data,
charts and news reports - for me and hopefully, you, the
viewer this art piece makes the impending reality of “global
warming” at once immediate and personal.

Open Windows
B Cie Gumucio



#SendMeYourSelfie | The Selfie Experiment
B Sheli Silverio

Rarely do we look past the external and recognize when another experiences
a fleeting moment of vulnerability. I believe these candid moments reflect
the complexity of our true selves and instigate a dialogue about perception
and the representation of self.

To capture the awkward qualities that embody the intricate balance of the
human condition, I often snap spontancous photographs. The unguarded
moments that I catch of my friends, family, and even myself, provide the
basis for my work.

My practice is what continues to enhance my understanding of the collective
conscious. When I paint, I find that the unpredictable nature of the material
consistently pushes me to explore the unknown. A process of true discovery,
painting has enabled me to better recognize the beauty that resides within
cach of us despite our continued tendency to obfuscate the essence of our

beings.

In #SendMeYourSelfie I am still considering the conversation about
perception and the representation of self, but shifting the focus from

Layers
B Andrea Kitts Senn

“I'm inspired by everyday items, exciting science and new
materials, bright lights and dark subjects, the human element
in people of all ages and the turn of a brilliant phrase.

I combine opposites, play with SCALE and words, and
whenever possible, I inject a slice of humor into my work, as
well as my life.”

Layers was inspired by a financial report. I compiled 7 years
of expenses and earnings from my personal finances and
separated them into various categories. What started out asa
year by year, profit and loss research venture, took on a whole
new meaning once I entered the decimals for a project that
netted very little but brought me great joy. I was determined
to somehow find a way to show JOY as a quantifier.

First step was to translate the regular spreadsheet into a visual
chart. And suddenly very profitable years became heavy
pillars, “lean” years were shorter and skinnier, appearing
lighter in weight, but not importance.

The color red was chosen for obvious reasons, “being in the

the candid image to the “Selfie” I have asked my social media friends to

. . , red” is very undesirable, yet RED is also powerful, strong and vibrant. It’s the color that makes this installation pop, wether
contribute selfies for me to paint as a way to document and examine the

. . . its in solid stripes or little pockets. The red represents what makes life interesting among the various shades of neutrals.
culture of social media communities.

By turning my 2D Column Chart into a 3D installation, I was reminded that the combination of all the profitable,

Iwould like to draw on the history of anthropological painting and photography by documenting the cultural aesthetics of the challenging, difficult and exciting phases and years, make for a visually pleasing, layered career.

people that contribute to social media sites. However, anthropological studies have often said more about the culture of the
documenter rather than the documented. By asking social media users to send me their selfies I am playing with the autonomy
of the subject. They have control over their initial photograph, however, I have control over the painting process and the final
image presented. It is a collaboration between the contemporary society I wish to depict and myself as the artist. Furthermore,
as a member of these social media communities my perspective is influenced by my participation.

Butcher’s Window
B Katie Shanks and Stephanie Sherwood

Butcher’s Window is the latest iteration of a series of collaborative works

between Los Angeles artists Katie Shanks and Stephanie Sherwood.
Trained in traditional painting, their joint practice has travelled off the

Chromer
B Andrea Kitts Senn

canvas into sculpture, immersive installation, and now fashion. The Meat
Market collection took their mutual fascination with meat (academic and
aesthetic as vegetarians) a little closer to the flesh. Forcing them to consider

Chromer is the final piece of my Kromatorium - a collection of bones and beasts.

how bodies could move in pieces, rather than through the spaces housing Often we associate skeletons and skulls with death. Yet knowing the frame of a

them. Now those bodies have once more been removed. The pieces are no . .
N d d p structure, allows us to understand the inner workings and see beyond the often

longer animated. Static shells which once housed life are nothing more . . . . . .
8 d.S d ) misleading exterior. In this case, we reduced men’s best friend to it’s very core, and

than carcasses, suspended, on display, awaiting purchase and consumption. L . . ..
,suspended, on display, gp d p treated it with emerging technology. The result is a shining example of the fact,

In our society, flesh is fetishized—whether the word refers to a cut of meat that we cannot hide and are highly recognizable even when stripped down to our

a woman’s body. Apropos that this exhibition takes place in a shopping absolute minimum
mall, an institution that specializes in serving up fast fashion, offering up ’
all manner of modes to prepare and dress the flesh of our bodies for daily

consumption.
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Up aTree
B Jonet Johnson

Yarn bombing has become a worldwide
movement, taking knitting out into the
urban environment. It is intended to create
a whimsical surprise, shaking up the way we
see our surroundings. If the dogs resting on
the tree branches brings a smile to your face,
you have been drawn into the warm and fuzzy

world of knitting...and yarn bombing.

Incubator
B Marianne Magne

As a visual artist and experimental filmmaker, I use drawing, writing, video
and digital manipulation to build audio-visual constructs. Long inspired
by biological mechanisms, my work articulates itself and flows through
multiple media. Analog and digital processes intertwine to create fantastical
microcosms and proto-organisms.

“Incubator” is a Smin video loop displayed on a curved television display
encased in a mirror box, creating the optical illusion of a spherical screen. The
effect is reminiscent of viewing the earth from high above.

The piece extrapolates on futuristic scenarios: hypothesis: possible extra-
terrestrial incubation// replicating unknown encoded sequences// potential

i ! iles?
Material Matters! Why Textiles? junk DNA gestation/.

B Sandra E. Lauterbach

Premise: The TV monitor transmits data that has been corrupted by remote

People who view my art frequently ask: “Why do you work with textiles? Why not with paint?” I do paint with acrylics and oils, but fabric signals.

is my medium of choice—what I always return to. Fabric has always been a part of my world. My family has been in the textile business for

over 4 generations. In the US, they were textile wholesalers that designed and imported prints from Japan. I grew up with color and fabrics “The Last Stars of LA, 12 maps” documents a hypothetical alien encounter

all around me and also as part of dinner table conversation. or cosmic collusion: impact site: heliospheric sector//un-catalogued deep sky
objects observed// high index [X42] of solar turbulence//disruption of earth

My use of fabric in art is unexpected for many viewers. We typically connect fabric with clothing—hung on the body, not on the wall. magnetic field recorded// total signal to noise black out to be expected//.

Fabric is typically thought of as being soft and flowing and not 3D.
The maps were created and animated for the video that plays in “Incubator”.
In contrast, I work with fabric to create bold, hard edged and often dimensional abstract

art. I view my fabric pieces as paint. I put them up on my design wall to see if they
communicate. Is there a dialogue between one piece and another? A spark? Is a lively
or quiet dialogue needed? Is it a dead conversation? Unlike painters, I work with —in a
sense—a pre-existing palette. If a piece is too light or too dark, I don’t paint over it to
make it just right. Instead I search for another fabric. Color, shape, pattern print,

and scale are all factors I consider in addition to other design elements. I seck to
create depth and movement in my pieces.

The energy in these pieces calls out for irregular free form shapes—not to be
confined to a traditional rectangular size. My work marries the traditional
and historical technique of stitching with contemporary abstract art. The

bold patterns and colors attract attention from a distance and the detailed
stitching hopefully holds one’s attention as you draw close.

Walter Benjamin, the literary critic and philosopher, suggested that art is
consumed in a state of concentration. As an artist, I want you the viewer to
find my work riveting with enough content and detail to draw you in and to
intrigue you.
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Due Cavalli 3
B John Dingler

Special Ops
B Carlos Cordova

This is the Darkest Year, This is the Brightest Year
B Vivian Wenhuey Chen

15
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Jesse
B Linda Sue Price

Framed Within #1
B Jaonet Millhomme

Linda Sue Price draws upon her interest in how people make sense of the world
and sees change as the only constant. Her work combines the reality of the
medium (the bending of neon tubes) with the challenges of the imagery (the
curving, abstract forms). Price opts to bend primarily free form as opposed
to pattern--the traditional way of bending. This offers the opportunity to see
the neon tubes from a different perspective. The process that connects these
relationships represents the mental process that she is interested in, a visual
manifestation of a system of thought. While inspired by artists Alexander
Calder, Frank Stella, Laddie John Dill and Judy Chicago, Price also is
influenced by elements of historic neon signs, abstract expressionism, pop art
and graphic design. Price began working with neon as her primary medium in
2004. She currently sits on the Advisory Board for the Museum of Neon Art.
The museum opened at its new location in Glendale in January 2016.

Jesse is one in a series of pieces about people who influenced Price. It is named
after her father who taught her about letting go. As a POW in WWII in
Germany he understood his survival depended upon letting go of trying to
control because he had no control of what would happen. The animation
is patterned after conversations they would have—some talk with a bit of

laughter.

Home Nest
B Malka Nedivi

The concept of “home” has always held a place in my life and in my art
practice. I often question what a home is and what it means to the people
who live there. Is it always one place? Why is it frequently considered to be
one confined space with borders and walls? Do we have to put ourselves
in a “box”? As an immigrant I have discovered that home is not just one
place. T have found that I make my nest wherever I go to feel comfort and
safety. Home for me is about family and memories as much as it is about a
physical space. In this installation I will consider the subject of “home” as a
safe nest to hold the members of the family that live there. I will fill the space
with painted cardboard, small homes and figures. The homes and figures
will be mounted and floating in the space. The way in which I mount and
float the objects will call attention to this concept of home as a nest that is
not defined by one location.

17
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To Set You Free
B Lucia Ferreira

A Comfortable Skin
B Kristine Schomaker

“Often I feel like so much emphasis is put on how beautiful you are, and how thin
you are, and not a lot of emphasis is put on what you can do and how smart you
are. I'd like to change that, change the emphasis of what’s important when looking
atawoman.” —Margaret Kilgallen

My project “A Comfortable Skin” deals with society’s obsession with physical
appearance. My aim is to facilitate a dialogue about the way young girls, from
a very early age, are taught to believe that being pretty/beautiful/thin trumps
intelligence, wit and personality. The way I use paint is intentional: the various
layers function as metaphorical skin to emphasize just how much we hide behind a
shield of manufactured beauty to protect our true selves from society’s scrutinizing

cye.

Los Angeles is often the hub of this obsession, typified by stars and models with
cating disorders, plastic surgeons on every corner and advertisements defining the
paragon of beauty. My work deals with the process of becoming self-aware while
living in this media-saturated, technologically advancing society. It is symbolic
of the personal anxiety and loss of identity occurring in a world where visually
aggressive advertisements dictate who you are supposed to be. In this environment
I find it difficult to be comfortable in my own skin. My sense of self has become
dislodged and torn apart.

Using installation, text, photography, mixed media, video and performance, I explore notions of online
identity. I specifically look at the construction of avatars, the community they inhabit and blurring the lines
between digital media and the physical world to look at culture in a new way. How do avatars question and
expose commonly held assumptions about stereotypes, judgment, self-awareness and those marginalized by
race, gender, sexual preference and physical appearance? How do these digital bodies we inhabit open up
new worlds, new politics, new communities and new realities?

Through my work I zoom in on the complex social and cultural conventions that determine our identity.
The avatar becomes a vehicle for personal and public reflection.

All Right Now
B Richard S. Chow

Landscape Experiment #4
Il Cameron Mclintyre

Path Seen From A Distance
B Ariel Swarthy
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Wait
Il Lois Olson

Through the Looking Glass
[l Barbara St. John

Homage to Vanessa German
[l Marian E. Seiders

Time Less Moments
[l Carolyn Laliberte

21



front cover
Window Display, West Hollywood
B L Aviva Diamond

I dream of a day when a girl’s or woman’s appearance is
no more important than a boy’s or man’s, when we can
be wholly ourselves rather than seen as display items.

These two photos speak deeply to me about women and
how we are viewed and portrayed in this culture. We are
objectified...valued first (and sometimes exclusively) for
our sexual appeal and physical value to men. The impact
of that deeply imbedded cultural imprint is incalculable.

For ‘Construction Site #1, I was walking down the street
and saw that a large GAP ad had been placed over the
doorway to a construction site. The closing for the site’s
door had been perfectly placed, locking the model’s

heart.

‘Window Display, West Hollywood” was taken
recently on Melrose Ave. The naked mannequin torso,
the lighting, the invasive hands and the lines in the
storefront window say so much about the female body
and its perception and portrayal...both how we are seen
and how we see ourselves.

22

back cover
Architectonic Anthropocene
B lon Pines

My works are emphatically personal, intuitive, and psychological: my
paintings are rapidly metamorphosing mirrors of primordial oil. Yet out of
the glut of paint on canvas emerges much artistic as well as anthropological
and cosmological significance.

Attempting to organize my expressionistic gestures in a prolonged
improvisational fashion results in a compounding of second-guesses
wrought with frustration, but something gestates in the chaos. The piled-
on inconsistencies along with the privileging and repeating of idiosyncratic
shapes and colors construct unanticipated new forms that spring from the
myriad of coalescing marks. These collective structures provide an excellent
impetus for the painting to be labored over in search of a “formally balanced”
(or uniquely imbalanced) formation or scene. The surface is frequently
excavated, yielding vibrant and complex color sequences. The oily refuse
from such excavations is applied to the canvas providing an abrupt impasto.
When this mangled, muddied surface is pervaded by various fleshy pinks and
reds or gaudy golds conveys and silvers, it a sense of the baroque by allowing
a lustrous irreverence to spill through and onto the earnest, assiduous work.
This entire process results in a visual narrative that emerges in the work and
references previous paintings in my oeuvre.

The flurries of brushstrokes apparently heaped onto one another in the
paintings allude to the uncertainty humans find themselves wallowing
through in our overstimulated environment. Whatever is struggled for is lost
in the anarchy of our relentlessly corrosive surroundings. Nonetheless, we
do develop consequential things - typically unintentional and ephemeral—
out of our own tenacity and cosmic luck. In my paintings I see our flesh,
besides being buried under the prodigious sums of stuff produced in modern
capitalism, being ripped apart more and more with the implementations
of magnificent technologies. We are pulled in countless directions by
telecommunications, quick transportations, and other complicating
automations in our lives, so much so that the actual feeling of what it is
to be inside the body is dulled by our anxiety and attention in response to
myriad demands. This odious state along with the obvious monstrosities of
new polluting and violent machinations points to something undeniable:
grafting technology to the human mess is a clumsy and horrific process. The
organic and inorganic amalgamate poorly. Our psyches are casualties shown
by the screaming viscera in my work.

We are alienated from the preciousness of life, so my paintings aim right
at the most corporeal, relevant, and basic factors of death and sex in order
to bring about a somatic reaction in viewing the work. Death, the constant
factor in a universe cating itself, is paired with its antipode, sex, the chief
act in defying death and decay. My paintings celebrate the overwhelming
gravity of our situation with their carnival of radiating ecstasies and sublime,
exquisite mutilations. Humor and irony are integral parts as well, because to
be aware of one’s own futility and transience in this churning cosmos and
still thrive requires an appreciation for the absurd. This absurdity is no more
humanely or acutely conveyed than through the highly plastic medium of oil
paint with its oh-so-rich history that I draw from.

Bosch Redux 11.0
M Lori Pond

Dancing in the Rain
M Jane Szabo
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Expecting to Fly
[l Denis Richarson

With decades of training, working
with ‘glass in architecture, my new
work continues to be about light
as a guiding force. The illusion that
interests me, despite the blinding rays
that shine on all of us, we still fight to
be in the focused spotlight. Here the
tricky raven, apparently struggling,
is happily ecstatic with outstretched
wing. Laughing, playing and growing
larger under the rickety stairway as
the path shrinks and the imaginary

door at the top is closer than before.

Reminiscent (detail)
[l Jean Shuliz

I am always collecting bits and pieces
of things that I find intriguing,
stashing them away. Looking at some
of the items, I realized that a lot of
them seemed to belong together.
Fabric, thread, rusted and dyed paper
and fabric, cloth napkins, beads,
buttons, lace, ink, acrylic. Memoires
and new thoughts combined
together.

Mao Pink Suit
Bl Connie Lane

Undertow
B Scott Meskill
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I Am Riveted By People Who Consider Themselves Normal
B Scott A. Trimble

Kite on the Wind
B Linda Joe Russell

Sisi’s Party
B Astrid Francis

Aster
B Sonny Lipps

The Queen/Sacred Landscape Il
B Hung Viet Nguyen
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A Cup Of Tea...Soothing the Soul Through the Ages
B Irene Rafael

Tea brings memories of my Japanese grandmother who always served hot green tea when I visited. As
a child, she and my mother would sit with small handleless teacups between both hands while they
chatted. I looked forward to the time when I would be old enough to join them in this ritual.

These images came flooding back when at the beginning of this year I saw a painting on a teabag. I
decidedto paint a teabag a day for the year. I loved the idea of creating art on an everyday object and
painting on tea bags connected me to my Japanese heritage, the archetypal tea ceremonies of Japan and
my own family. To date I have painted almost 150 teabags.

What I painted on them was faces. Why faces? Five years ago, I was creating journals and using images of
faces from magazines and photos to collage. I decided to learn to paint faces so that I could use my own
images. Once I started down this path, I was hooked. Each face has it’s unique qualities. Aside from what
I think of the face, I have found that the viewer may see and interpret the face in a completely different
way. Recently, a friend asked about the intense eyes I always paint. I never thought of it that way but it
gave me pause. On the teabags, I have painted imaginary faces, faces from the past, faces of animals and
fictional characters, faces influenced by masters, faces with varying expressions and settings.

Every day I wake up before the sun, make a cup of tea and enter my studio. I have always been an early
riser and enjoy the magic of this time of day. Each day’s inspiration just seems to come to me. Unlike
other substrates, you cannot go to the store and buy used teabags ready to paint.

After the tea is made, the bag is laid flat and dried, then a small slit is made and the tea is emptied. (I
sprinkle the nitrogen rich dried tea in my garden). Some of the bags are prepped with a primer but others
are left as is. Most of the bags are smaller than 3 x 3 inches. I look at the tea bag in all directions, front
and back for stains or marks. What am I looking for: a face or inspiration. The teabags are treated like
tiny canvases. Because I am an experimental mixed media artist, I have used multiple materials including
watercolors, acrylics, pencil sketches, pastels, collage, and graphite.

When I tell people I paint on tea bags they always smile. One of the most wonderful, unexpected and
fun parts of this journey is that friends have been drying tea bags and mailing them to me, from as far
as South Africa. I even have a friend who drops her imported English tea bags at a local cafe for me to
pick up.

My studio is on the second floor. As I paint these teabags, the sun rises over the green hills. It is a
wonderful way to start the day!

Art is a process of unfolding. I used to worry that I needed to find my style but now I paint whatever
I want . I feel there is an endless well of inspiration in life. I came to painting five years ago. I never
imagined it would’ve brought me here.

“Tea ... is a religion of the art of life.”

— Okakura Kakuzo, The Book of Tea

Art Is A Puzzle
B Leah Shirejian

Contrary to the rules of most galleries and museums around the world,
this 12 piece painting invites YOU, the viewer to;

PLEASE TOUCH and REARRANGE THIS ARTWORK !

Lookingat art is such a passive experience, I felt that encouraging viewers
to engage and interact with a painting would be an enlightening and
hopefully a playful learning experience ...

As an artist, I would like to share the feelings of creation and decision
making that an artist employs while creating a “finished” painting .

Each of these small canvases has a magnet on the back, so that the order
can be interchanged, rearranged, and turned in any direction to create
totally new and different compositions.

So, enjoy the experience , and please:

MOVE THE ART and LET ART MOVE YOU !
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Winter in the Poet’s Garden Il
I Mike M. Mollett

My current visual artwork materialized in late 2009. These sculptures reference my life: my early study
of biological science, my love & fascination with objects as they are (mutable), my work as a gardener/
landscape artist, poet, & my 25+ years of involvement & discoveries with the performance art tribe the L.A.

MUDPEOPLE.

I am currently creating 5 series of 3-D art works. All include, or are exclusively material (elements) of linear
nature. Examples from the first 3 of these series are included in CA 101 2016:

1) Installations- wedged between floor & ceiling “forests” of sticks, pipes, branches, bamboos, wires, etc.
Wainter in The Poet’s Garden 2 is Mike’s largest, most involving “forest’, or “garden’, installation.

2) The newest series, Swatches, are smaller more experimental, simpler versions of the earlier & larger Weaved
Archeologies (4x2x5”).

3) Spherical wrapped & wound BALLS “stuffed” with mostly repurposed material. The larger balls (not on

exhibition here) auto-biographical, or biographical, if commissioned.
4) Twisted & tied bundles or TIME-TWISTS, wall hung or free-standing.

5) Garden sculptures or arrangements utilizing natural stone, concrete, industrial ceramic “piping”, with/or
without monolithic structures made of heavy wire mesh.

My palette of linear materials, both organic & inorganic, is mostly found, collected, & repurposed from my
garden, neighborhood, mountains & deserts, & gardens & stashes of friends & workers who often ransack
their trucks for me. A very small carbon footprint remains from my art-making process as I rarely use power
tools, toxic materials, paints or solvents.

3 life-long interests are important in my current sculptural works. 1) The process of change as evidenced in
patina, texture, & color- the skin of a thing, hence its “story” or history, as a weathered face. 2) The “simple”
line as a segment, a part of a longer, more continuous thing...as a street, stream, the tissue of muscle, a network
of capillaries... lines of communication & energy...the line as a tie or wrap that can hold or keep itself, (us?)
together as a whole, a family... 3) The relationships of seemingly unrelated things, natures, colors, or states
of (im)permanence. Relationships are moments juxtaposed, added to, shaped & tested held, or twisted
together. ...

Viewers are invited to walk thru & around the installation, explore, choose & take one of the fallen
“leaves” from “Winter in The Poet’s Garden 2”
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Ophelia
B Evao Svitek

I was born and raised in Prague, Czech Republic. I
studied at Charles University in Prague and received a
dual degree in mathematics and visual art. At that time
I was introduced to the graphic arts particularly etching
and drypoint.

While raising my children, working full time as a teacher
and after immigrating to the United States with my
husband and four children in 1984, my interest in art
was limited to my spare time.

I began to take up art again once my family responsibilities dwindled down. I was excited to revive
my interest in the graphic arts from my college years. I equally enjoy working in traditional and
modern printmaking techniques (dry point, acid etching, monotype, woodcut, solar etching) as I
do paintingand drawing. Lately I have also explored the art of handmade artist’s books as a flexible
medium with a wide range of artistic expression and a creative way how to utilize my prints.

I earned a membership into Los Angels Printmaking Society and the Santa Barbara Printmakers
by virtue of being juried into the Annual Juried Exhibitions. I have been invited and selected to
exhibit my prints at various places, including the Los Angeles Municipal Art Gallery, the City of
Brea Art Gallery, The Channing Peake and Faulkner Galleries in Santa Barbara, Maritime Museum
of Santa Barbara, the Ojai Center for the arts, the Qujd Gallery at Riverside City College, the
Westmont Museum of Art, the Pacific Lutheran University in Tacoma, WA, and the Qu}d
Gallery in Riverside City Collage, Riverside. Also, in 2013,2014, and 2016 I earned participation
in Independent Art Residency program in Scuola Internazionale di Grafica in Venice, Italy. Also,
this year (2016) my prints were sclected for a printmaking exhibition “Mini Print International

of Cadaques” in Spain.
About my prints:

My prints are about feelings and states of mood, about dreams and expectations. Often I like to
combine multiple styles to create my own style. In order to make a print I will work from a sketch
of model or a drawing that I made from some experience in life. Often I express them through the
female figure. I try to capture the mystery of the female personality by combining the beauty of
the physical with intensity of the mental. I encourage the viewer to approach the piece with his or
her unique experience and memory.

My work examines dynamic relationships between
female identity, fashion, machines, sexuality and
power. Expressionist influences are evident as each
piece evolves with adjustments in color, perspective
and architectural structure. Intrigued by the discovery
of vintage dress patterns, sewing notions and
industrial machines used by my scamstress mother
during the Great Depression, I explore aspects of the
sewing industry as metaphors for a changing society
and feminist critique.

My mother was a farm girl who was recruited as
seamstress in the domestic industry during the Great
Depression. Her sewing machines were of elegant
design and durable strength. Using dress patterns and
traditional sewing tools, she produced fashionable
clothing for women that were designed by men to
please men - a tendency which continues today. By
the 1970s, the industrial age was clearly dying and
artists began incorporating industrial elements into
their work, while working in studios and lofts that
were once industrial spaces. Now well-paid tailors
design and create expensive fashions for women of
upper class income. Alternatively, low wage workers,
typically women, invest long hours in factories to mass
produce clothing for the mainstream population.

Los Angeles - recognized for sensory overload caused
by consumerism, materialism and image - inspires
my work. I employ iconography and materials culled
from my late mother’s archive of retro dress patterns
annotated with oddly evocative, eccentrically worded
directives on approaching the female form. Vintage
repurposed tissue paper dress patterns, found objects,
and images of machines from the industrial era are
symbolic elements suggesting ideas about survival,
self-reflection and forces that govern perception and
experience. The fragility of tissue evokes male notions
of delicacy while the precision and rigidity of printed
lines cut, restrict and bind the female form suggesting
ritual tattooing, medical incision or cuts of meat. This
presents an interesting dichotomy between female
vulnerability and strength.

ARMature
[l Susan Melly

Rosie
B Susan Melly
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California Il
B Katrin Cooper

Alive
B Isabel Fowler

BEACH BEAUTIES Animated Video Shorts
B Joanne Chase-Mattillo

Having grown up in the Mid West,

my ecarliest visions of California

came from Hollywood movies. A

major iconic image of the Golden

State is the classic bathing beauty.

Rather than the outward sexuality

that is displayed in 2016, I prefer the

more innocent representations pre-

mid sixties. These times were not

unadulterated away from what was shown on movie screens. In the pre-sexual revolution there
was a time when the public was not allowed to share all of the secrets of life. Less of the female
form was uncovered and more was left to the imagination. Within this context of cover up, there
is some comfort for those who view these more innocent portrayals of the female form.

Using imagery of bathing beauties, placing them within short videos and exaggerating the
natural settings these female subject might find themselves in is a way to play with imaginary
scenarios filled with irony and some humor. The original music and text was created by the artist.
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Night Reflections
B Velda Ishizaki

San Francisco Ferry Pier
B Richard Randolph Rahders

CA 101 2016 Thanks our Sponsors

Thank you for Supporting the Arts in our Community

ELITE SPONSORS

The Waterfront Redondo Beach

South Bay Galleria
AES Redondo Beach
Vista Sotheby’s

GOLD SPONSORS

A Basq Kitchen
Cornerstone Painting, Inc
Diane Strack

DP Mosiacs

EnTech Security, Inc.
Janet Johnson

Kathy’s Gallery

King Harbor Association
King Harbor Marina

Lucia Johnson

Manhattan Beach Creative Arts Center

Mike and Nina Laddon

Money Mailer of South Bay

Pacific Drapery

Peaceland Music

Polly’s at the Pier
Redondo Beach Art Group
Sacks at the Beach
SandCastle Construction
Shoebox PR

Spectrum catering

Sue Armstrong
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SIGN UP AND BE THE FIRST TO KNOW
WHAT’S GOING ON AT THE WATERFRONT
THEWATERFRONTREDONDO.COM

0000

FRIEND US. TWEET US. LIKE US. EMAIL US.

CreativeEnergy

AES Redondo Beach is a proud and long-time supporter of Friends
of Redondo Beach Arts — nurturing the arts, and sparking creative
energy and cultural activities in our local community.

€9 AEs

we are the energy
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— WHERE
SOUTH BAY FASHION

GALLERIA LIVES

REDONDO BEACH

THE REDONDQO BEACH ART GROUP PRESENTS
THEIR ELEVENTH ANNUAL ART EXHIBITION

POWER OF ART 2016

OCTOBER 7-9, 2016
AT THE MA CENTER REDONDO BEACH ACHION TIVES
ONE NIGHT AND TWO DAYS . .
OF ART AND MUSIC ' r% ‘ ” b I |
GALA OPENING FRIDAY OCT 7, 6 TO 10 PM _ ‘ _ I '
ADMISSION IS FREE TO THE PUBLIC . = A
ARTISTS’ GIFT GALLERY, SILENT AUCTION, ' .{‘ '] I ‘ ' .)
OPPORTUNITY DRAWING, ART WORKSHOPS, ™ |
CHILDREN'S PROJECTS, REFRESHMENTS, —
FOOD TRUCKS, AND MORE

GAP * H&M ¢« THE LIMITED ¢« VICTORIA’S SECRET

REDONDO BEACH ART GROUP | flv
WWW.RBAG.COM
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Expertise and Experience in the Beach Cities

HOWARD WOOD

CalBRE# 00477685

c 310.503.4575
Howard . Wood(@VistaSIR.com

© Vista | Sotheby’s

INTERNATIONAL REALTY

KATHY’S

FINE ART AND CUSTOM FRAMING GALLERY
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dp mosaics

Debbie Collette Patti Linnett

dpmosaics.com

debofcal@yahoo.com 310-540-6469
patricelinnett@verizon.net 310-540-4443

Home of King Harbor Marina, Port Royal Marina, Portofino Marina and Redondo Beach Marina

Enjoy the many water actitivities and variety of restaurants and shops located
throughout King Harbor and on the International Boardwalk and Redondo Beach Pier
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We support the works of artists,
musicians, performers and poets,
occasionally turning poetry into sidewalk
inspiration or hosting pianists and
cellists to share the stage with us.

We advocate for art in public places

for greater public awareness and
appreciation of artistically created
beauty. We are the hosts of TEDx
Redondo Beach, locally organized TED
events. We believe that our activities
enhance, improve and beautify our
community, while promoting tourism,
increasing property values and creating
a sense of civic pride. Become a part of
Friends of Redondo Beach Arts. Go to
www.friendsredondobeacharts.org
to learn more.

Culture

The Arts

Writing

Poetry

Concerts

Events

BE A FRIEND!
www.friendsredondobeacharts.org

FRBA is a

sponsor of CA 101




Remodels, Additions & New Construction

In House Trades
Demolition & Hauling ® Concrete ® Framing @ Finish Carpentry
Plumbing ® Water Features

Ty Dalmau

General Contractor

Ph 310-420-3260 Fax 310-316-3871

ty@sandcastleconstruction.com www.sandcastleconstruction.co

CSLB:845196

shoeboxpr.com

Chris Hatanelas
owner operator

310.540.3770
1611 S. Catalina Ave #120
Redondo Beach, CA 90277

hat@sacksonthebeach.com

Interior, Exterior
Residential, Commercial

1op quality profession work Chang Kim
www.sacksonthebeach.com 310-530-4741
C-33:796921 joyl727 @gmail.com
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Our Exclusive Venue

With sweeping ocean views, and rich Spanish
architecture, our historic Redondo Beach
location is ideal for weddings, corporate

events, trade shows and seminars.

Full Service Event Planning
Spectrum Catering is Southern California’s

Premier full-service event company. Our
highly trained staff offer innovative
gourmet foods, a full line of rental, floral,
and entertainment services, with complete
coordination every step of the way. Off site
weddings, corporate events and meetings,

yacht charters, picnics, custom themes.

310-937-6844
info@rbhistoriclibrary.com

Manhattan Beach Art Center
1560 Manhattan Beach Boulevard
Manhattan Beach, CA 90266

(310) 802-5440

Gallery Hours

Wednesday through Saturday 10:00 AM to 9:00 PM
Sunday 10:00 AM fo 5:00 PM

Monday, Tuesday, and Holidays Closed

www.citymb.info/CulturalArts

(Top image) Manhattan Beach Art Center with frieze by John Van Hamersveld (2016); (Bottom left) Artwork from
Family Plot curated by Time 4 Art, highlighting new works by Ed Moses, Andy Moses and Kelly Berg (2016);
(Bottom center) Ceramic piece from the 16" Annual Mira Costa High School All Media Art Show (2016); (Bottom
right) Puzzle by Audrey Hope (Floating Letters 2016)

=

Pintxos, Tapas & Wine Bar 136 N. International Bdwalk
310.376.9215 Redondo Beach, CA 90277

www.abasgkitchen.com
Jessica Lo Ibarra

310.926.6393
abasgkitchen@gmail.com

pacificdrapery@verizon.net
www.pacificdraperydesigns.com
phone 310.379.1232
fax 310.919.2907

CA LICENSE 651318

The SMART Drum™

Stress Management and Relaxation Techniques
through the art of drumming

Contact 310-251-9070
email TheSmartDrum@gmail.com
www.thesmartdrum.com

Lucia Galante Johnson \

CEO and Founder

RelaxInc

Stress Management and Corporate Wellness Programs

24050 Madison Street, Suite 117
Torrance, CA 90505
LGJphson92 @gmail.com
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i
SECURITY INC.

¢ SECURITY SYSTEMS
e LOwW VOLTAGE WIRING

Bill Shultz, President

310-798-9279 oFFIcE
310-877-0114 ceLL
bill@entechsecurity.com

CONTRACTORS LIC#357592 ACO#6603

K 310-375-3755

OWN A BUSINESS?
This advertising works!!
Call Money Mailer Today!

310-929-4680

BCWC

%Mﬁ/ C@[f[eﬁ @%ﬁ% %@.

(ne %Mw 7 (imngplecas

1st Level
South Bay Galleria
Next to Guest Service

310.370.1120

Beachcitieswatchco.com
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CA101 2016
Gallery & Store

ATM

Level One

South Bay Galleria
1815 Hawthrone Blvd.
Redondo Beach
CA 90278

Corner of Hawthrone and
Artesia Blvds.

@ )] P Level Two

ATM

Restrooms

" o
Food Court 4

Restrooms \\
G | L~|P] Level Three
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Wander
B Amy Fox
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Last Night’s Kool-Aid
Bl Stephanie Meredith

CA 101 2016 CATALOGUE
Editor - Nina Zak Laddon
Graphic Design - Jean Shuliz
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